


The film begins as intimate drama, breathes like psychological thriller,
and culminates as supernatural horror — but the emotional current is 

always Annabel’s search for a future beyond suffering.



TONE

Elegant dread over noise



THE WORLD

Porphyry Mountain
Beautiful. Isolated. Infected by memory

A remote mountain house in 
Colorado, long roads, a basement, an 
attic, a kitchen, locked rooms.

The story’s geography is contained, 
but cinematically rich: the landscape 
is vast while the emotional world is 
claustrophobic.



MAIN CHARACTER

Annabel
The believer

Victim →wife →mother → protector

Raised in captivity by a fanatic father, Annabel survives by 
turning pain into obedience.

As an adult, she mistakes sacrifice for love — until 
motherhood reveals the true cost of that devotion. She 
risks everything to save her child from inheriting the same 
darkness.

Annabel is the soul of the film.



ANTAGONIST

Tom Bloyd
The lovely husband. The cursed hunger. The monster

Tom is not evil in any simple 
sense. He is tragic, damaged, 
and terrifying. His illness 
makes him dependent on the 
people who love him, and 
that dependence hardens 
into ritual, secrecy, and 
eventually predation.

Illness + secrecy + desire = dread



William
The innocent witness

A solemn child born into rules he never 
chose. Through William, the film shows 
how family curses are taught, normalized, 
and inherited.

He is both a child to save and a mirror of 
what happens when darkness becomes 
domestic.

A strange, small-gentleman kid



Milliam
William’s twin sister

Born into a family already shaped by 
secrecy, fear, and inherited darkness. While 
William remains inside the house, Annabel 
hides Millian away, believing she may be 
the child who still has a chance to grow up 
free.

The child whose future matters most



Vlad – The Sleeping Child
The first sign of hope

Born in a coma, Vlad is helpless, 
silent, and entirely dependent on 
those meant to protect him. His 
condition becomes the final moral 
test for Annabel and Tom.

For Annabel, he is a son who must 
be saved. For Tom, he becomes a 
terrible temptation: proof that the 
family’s hunger has crossed an 
unforgivable line.

Vlad represents innocence trapped 
inside the curse — and the reason 
Annabel finally chooses escape.



SUPPORTING CHARACTER

Maria
An outsider who sees the trap

Maria is the doula who enters 
Annabel’s life during the 
pregnancy and becomes one of 
the few outside voices of care 
and sanity. She represents 
protection, practical help, and 
the outside world — someone 
who senses that the family’s 
darkness is not normal and 
that Annabel and the children 
may need more than medical 
support.

The witness from the outside world



PIVOTAL STORY BEAT

The rescue that never becomes freedom.
Saved, but not released.

Tom frees Annabel from her father’s prison. It should be salvation. Instead, it becomes the 
beginning of a marriage built on gratitude, trauma, and the hidden hunger he carries with him.
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CORE IMAGE

A child in a basement, waiting for a 
sign.
The primal wound.
Before there is marriage, blood, or fire, there is a little girl at a window. This image 
encapsulates the film: abandonment, innocence, and the aching need to believe that someone 
will answer.
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RELATIONSHIP

They really do love each other
That is what makes it hurt

The marriage is emotionally sincere.

FEEDING LOVE does not work as horror 
unless the audience first feels the tenderness, 
loyalty, and longing at its center.

Annabel and Tom are trying to build a life.
The tragedy is what that life requires.

Romance, dependence, corrosion





ESCALATION

The contained condition 
becomes visible
The body tells the truth

As the story darkens, Tom’s physical 
transformation externalizes everything the 
family has hidden.

The film grows more overtly horrific but 
never abandons the emotional framework 
that made the audience care in the first 
place.

Psychological dread evolving into body horror



PAYOFF

The monster
The cost of denial

The horror payoff is meaningful because it 
is not random spectacle. Tom’s monstrous 
state is the final embodiment of inherited 
illness, secrecy, and the family habit of 
sacrificing the vulnerable to protect the 
dangerous.

Creature horror with tragedy behind it
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LOCATION AS CHARACTER

The house becomes a machine of denial

Every room protects the secret

Basement, attic, kitchen, nursery, corridor. Each space has a cinematic 
function and a psychological one. The house is sanctuary, hospital, prison, 
ritual chamber, and eventually confession booth.





EMOTIONAL DESTINATION

Escape is belief made visible.

Annabel’s real act of love is not feeding Tom. It is refusing to let her children inherit his darkness 
and her captivity. The film’s pulse of hope lives in motion — in leaving, hiding, carrying, choosing.





CLIMAX

The house burns like a confession

Purification through destruction

When the mountain home finally goes up 
in flames, the image delivers more than 
spectacle. It is grief, release, and visual 
catharsis: the old prison must die for a 
future to live.

Big-screen final image



WHY IT SELLS

Cinematic, emotional, contained

A clear market identity with memorable visual hooks.

FEEDING LOVE offers producers a contained 
genre piece with elegant visual language, strong 
roles, and a distinctive emotional premise. It 
carries the atmospheric appeal of vampire-gothic 
horror while grounding everything in intimate 
human stakes.

Selling promise:

A haunting genre film about how hope 
survives inside love’s darkest form.

Contained locations. High atmosphere. Strong lead 
performances. A final act built for unforgettable imagery.









FEEDING LOVE

What would you do for love?
A feature  film about hope, belief, and inherited darkness.

Written by Halasius Bradford
halasius@gmail.com

(747) 322 9182

Script & Novel, both available

Drama / Thriller / Horror Feature
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Script & Novel, both available


